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CHRIS BOSE 
 
the only good indian is a........... 
2013 
 
The title of this installation comes from that horrible quote 
that people often used to say about First Nations people in 
the 1970's, less in the 1980's, and finally never in the 
1990's and 2000's. Finally. It was usually the loud, bigoted, 
drunken uncle in the family that would say it along with a 
horrible racist joke. How people in Canada do not see the 
racism and roots of racism prevalent is a mystery to me.  
 
As a N'lakapamux/Secwepemc artist, I've been working on 
art and video around the apology since the day it happened. 
June 11, 2008, when Prime Minister Stephen Harper 
apologized to the First Nations, Metis and Inuit people of 
Canada for the Residential School System and all that came 
with it, is when I realized I needed to push back against 
something I never expected or believed. Both my parents 
went to St. George's residential school in Lytton, BC, and I 
don't think they ever left. The two bodies represent them, 
and the propaganda they are surrounded by and had to see 
every day killed them little by little until they were finally 
broken. They are scarred emotionally and physically. It's in 
their core. Only recently did I realize the strategic location of 
the residential school, because it is placed across from the 
Stein river valley. The cultural heart and soul of our people. 
It's the same with many other residential schools, they 
stabbed us in our hearts and went in for the kill from there.  
 
This installation is dedicated to both my parents, both of 
whom brought me into a chaotic world that was at times 
violent, loving, and exciting. The shrouds represent my 
parents. I remember my mother telling me that if you wet 
the bed, they would make you wear your sheets over you to 
the front of the chapel for morning prayers in front of 
everyone. She only told me stories very rarely, but each one 
was heart wrenching. I love them both, and have realized 
and learned that sometimes there is no reconciliation. There 
is only acceptance and moving forward, otherwise the pain 
will drag you down into the dirt and beyond.

re  



LEAH DECTER 
 
Untitled #3 
Digital print on paper 
44”x74” 
2013 
 
Untitled #3 is one of a set of five large-scale digital prints 
which are part of an ongoing body of work called trade value. 
The trade value series is made up of distinct but connected 
digital, textile, installation, performative and relational 
works that contend with the colonial history and present in 
Canada, and engage with decolonizing imperatives from a 
critical settler perspective. In these works, I tamper with the 
Hudson Bay Company point blanket as a nationalist icon, 
redeploying its complex social history and contemporary 
connotations as a means of disturbing, and rendering 
counter-narratives to, entrenched colonial paradigms. With 
this in mind, Untitled #1-5 conjoin material and digital 
interventions into the blankets to (re)consider our 
relationships with history, the land, and each other. 
 
 
 
 

STEPHEN FOSTER 
 
Sitelines: Mount Paul 
Inkjet print on canvas 
22" x 16.5"  
2013 
 
This photo of Mount Paul is part of a larger photographic 
project based on a series of walks through the landscape in 
and around Thompson Rivers University. The project is 
documented in an online website entitled Sitelines. The site 
is constructed in such a way that it maps the photographic 
journeys through an intuitive interface creating a mediated 
but intimate experience of land and place.



DAVID GARNEAU 
 
Intersection I 
Intersection II 
Chalk pastel on rag paper 
2013 
 
“Intersection I” and “Intersection II” are picture puzzles. 
Both feature centered ‘X’ shapes with small irregular marks 
that become more organized (into a circle) the closer they are 
to the ‘X’ intersection. They contrast between the ridged grid 
and more playful marks suggest that this is not a formalist 
pattern drawing but possibly a representation. In fact, the 
drawings describe recent events. If you were part of them or 
saw them through the media you may recognize these as 
aerial views of road intersections and the irregular marks 
are people gathering for Idle No More Round dances. 
  
I am interested in making representational abstractions that 
can be appreciated for their formal pleasures but that also 
hint at hidden content. The content here is Indigenous. 
Unless you know the reference or learn about it, the pictures 
are only partially readable. Those who experienced the 
round dances tend to see them in the drawings right away; 
those who did not tend to be puzzled. Relieving folks of their 
puzzlement can lead to a conversation about the round 
dance tradition and the Idle No More movement. 
  
I am inspired by Alex Janvier’s seeming abstractions that 
are also maps. I like that his works are collected by people 
who like the colours and lines but don’t yet know that the 
designs describe his territory and are a form of land claim. 
The Idle No More round dances were gentle, grassroots 
protests that brought Indigenous and non-Indigenous 
people together in an expression of conciliation and hope for 
the future. 
 

MIMI GELLMAN, Ashkenazi-Anishinabe/Métis 

Lamentations 
2013 

This series of seven multi-media paintings address my 
experiences of cultural loss, reconciliation and reclamation 
of memory through the personal occurrences experienced 
while walking, talking, and dreaming the land of this 
territory. The topography lines are situated in places I have 
personally engaged with. Each painting continues a 
narrative of presence leading to the final work which 
culminates in a gesture of gratitude, thanking the land for 
all of its gifts and healing.  
 
 



AYUMI GOTO 
 
Sonorous Shadows - Running the Land 
2013 
 
Through this work, I am meditating on my relationship to 
the land. I am inspired by the Journey of Nishiyuu 
walkers—who travelled approximately 1600 km from 
northern Quebec to Ottawa in the wintertime—and also by 
the music of Cheryl L’Hirondelle, who maps the land 
through the songs that she writes and performs. In this 
durational project, which began on July 1st and will end on 
Thanksgiving, I am running 1600 km with three speakers 
strapped to my body. As I run, Cheryl’s music is played, 
along with any other songs that are offered to me in this 
territory. I run the land with this music.  
 
When I return each day, I paint my experience in 
watercolour and then write in Japanese to honour my 
mother and to recognize her influence on me. I finish writing 
in English, with the hope that the land will ultimately inform 
the way that I am using English. 
 
This process aims to reconfigure my relationship to thinking 
so that rather than beginning with the head, it starts from 
the feet up—from the land. As somebody doing academic 
work, I want to question the privileging of some kinds of 
knowledge over others and to reconsider the process by 
which we come to know. 
 

JAIMIE ISAAC 
 
Illuminatus  
Back lit lightbox installation 
8 x11 translucent acrylic panels 
archival photos 
2013 
 
Illuminatus reflects upon the Indian Residential School 
legacy and the intergenerational impacts of colonial 
institutions. Isaac approaches her work through a 
dichotomous lens of her First Nations and settler heritage to 
engage ideas of reconciliation, reclamation and 
decolonization. Isaac’s work is a lightbox installation which 
take an architectural approach in illustrating archival 
photos of the Fort Alexander School in Sagkeeng First 
Nation in Manitoba, which her mother, grand parents and 
extended family attended. Each light-box demonstrates 
archival photos collected from the Library and Archives 
Canada, personal family collections and the Shingwauk 
Residential Schools Centre. The photos benignly document 
the life within the Indian Residential School system, 
challenging the viewer to read beyond the image and 
consider how the photos are framed in this context. The 
boxes can be read as window frames within the structure as 
a whole. Isaac’s Illuminatus installation boxes are made from 
found wood from her house in a downtown Winnipeg 
neighbourhood with a large Indigenous population. From 
both a curatorial and artistic approach, consideration of 
intergenerational perspectives of the residential school 
experience is integral in learning the systematic affect within 
contemporary culture. Much like the history of Residential 
Schools in Canada, the ongoing intergenerational effects are 
denied acknowledgement and privilege of dialogue. Isaac’s 
microcosm of Canada’s colonial history seeks to illuminate 
the obscure and imperceptible aspects about lives lead in 
colonial captivity and the long lasting impacts. Illuminatus is 
one part of a larger project around decolonization, 
pedagogical exhibition practices as they relate to curating 
difficult knowledge, witnessing and confronting trauma and 
reconciliation. 
 



CHERYL L’HIRONDELLE 
 
Here I Am (Bless My Mouth) TRU REZ version 
2013 
 
Cheryl L’ Hirondelle is a community engaged Indigenous 
(Cree/Metis/German) multi and interdisciplinary artist and 
singer/songwriter originally from the land now known as 
Canada, whose creative practice is an investigation of the 
junction of a Cree worldview (nêhiyawin) in contemporary 
time space. 
 
Since the early 80's, L'Hirondelle has created, performed and 
presented work in a variety of artistic disciplines, including: 
music, performance art, theatre, spoken word, storytelling 
and redundant & new media. In 2004, L’Hirondelle was 
invited to present her work at DAK’ART Lab, at the 6th 
Edition of the Dakar Biennale for Contemporary African Art, 
Senegal. In both 2005 and 2006, L’Hirondelle was the 
recipient of the imagineNATIVE New Media Award for her 
online net.art projects: treatycard, 17:TELL and 
wêpinâsowina. Her 2008/9 Song Lines project nikamon ohci 
askiy (songs because of the land) was recognised as an 
Official Honouree of the 13th Annual Webby Awards in the 
NetArt category. Cheryl’s previous musical efforts have also 
garnered her critical acclaim with a Prairie Music Award 
nomination (2001), two Canadian Aboriginal Music Awards 
(2006, 2007) and was also nominated for a KM Hunter 
Music Award in 2011. 
 
She is currently co-writing/recording a new canon of prison 
songs with incarcerated women called Why The Caged Bird 
Sings, and in the fall/winter of 2013/14 will be recording 
two new EPs of original music. Cheryl is also in the research 
and development phase for a mobile app as part of an 
ongoing international Song Lines project that sonically 
remaps colonized lands and she is also helping to facilitate 
on-reserve workshops to encourage Indigenous youth to 
become interested in programming/coding as part of a 
larger digital archive website project. 
 
http://www.cheryllhirondelle.com

GABE L’HIRONDELLE HILL 
 
Braided Grass  
2013 
 
How Long Hav I Known You  
2012 
 
Braided Grass is a work I made this summer here in 
Kamloops, on a hill just around the way from the gallery. 
Hair and hairstyling is a cultural signifier for all people, and 
as I was taught growing up, hair is also a source of personal 
spiritual power. In braiding the grass I wanted to point to an 
Indigenous presence on the land, both historical and 
current. Like How Long Hav I Known You, I wanted the 
braids to read almost as text, and for the meaning to be 
suggestive, but not closed. Both works underscore 
competing occupations of a shared territory: official and 
unofficial, legal and illegal, settler, trespasser, Indigenous.  
 
I made How Long Hav I Known You – the piece is missing an 
e – last fall when I was thinking about how all the places I 
hung out in as a kid in Vancouver were disappearing. I built 
it in an empty lot near my old house, a tract of land with 
paths worn through it that will take you from 1st Avenue to 
Hastings Street, a place that coyotes and skunks frequent, 
and where people sometimes live in tents or under 
tarps. The phrase I spelled out is the opening line of Tsleil-
Waututh artist and leader Chief Dan George’s oratory, 
“Lament for Confederation,” delivered at Canada’s 
centennial celebration in 1967. The words address George’s 
relationship with his territory, the land that the City of 
Vancouver was built on, and assert a sense of belonging or 
title that undermines Vancouver’s right to be here, to 
expand, to build - a right that is often understood as 
natural. I remember someone telling me once that George, 
who was born in 1899 on the North Shore and lived until 
1981, hunted as a child in what is now downtown 
Vancouver. “How long have I known you...” he writes, “For I 
have known you when your forests were mine.”  



PETER MORIN 
 
Drum Witnesses their Hair being Cut  
performance ephemera 
2013  
 
a configuration of reconciliation. an indigenous genius 
created the medicine wheel. it is a genius system which 
refers to the land. the colours are a compass. a way to guide 
your method towards reconciliation. the body moves 
through land. a body becomes weight. cheryl sings an 
ancient song. my body becomes scissors. a way to find 
yourself home. reconciliation means sharing one hear beat. 
a broken line. a drawing of hair. drums as witnesses. 
collaboration. reconciliation. ayumi cuts her hair. ayumi 
gifts her hair. future. past. ancestors are present. land. 
sharing heart beats. 
 

ADRIAN STIMSON 
 
School Days  
Six acrylic and charcoal paintings 
2013 
 
Buffalo Boy Declares War 
2013 
 
These paintings depict the six Indian Residential schools 
that my father then I attended, starting with 1. Old Sun 
Indian Residential School, Blackfoot Reserve…2. St. Paul's 
Indian Residential School, Blood Reserve… 3. Shingwauk 
Indian Residential School, Sault Ste. Marie… 4. St. Philips 
Indian and Eskimo Residential School, Fort George… 5. 
Gordon's Indian Residential School, Gordon Reserve… 6. 
Lebret Indian Residential School, Lebret. These schools have 
been painted with stormy skies, skies that speak to the past, 
present and future.  
 
The performance "Buffalo Boy Declares War", is a short 
performance that will eventually lead into a full scale 
performance… Buffalo Boy Declares War on Kanata… in 
order to reconsider reconciliation, the colonizer has to do 
some work, sadly very little work is being done, so Buffalo 
Boy has had enough… he will declare war against Kanata 
and its neo-conservative regime… sound appropriated 
Mackenzie King speech on WWII, red hammer, black nail, 
proclamation and masks… and of course a militarized 
Buffalo Boy. 
 
 



TANIA WILLARD 
 
Nek ̓u7, Sesésle, Kellés, Mus, Tsilkst  
found material, LED lights, projection 
2013 
 
This child's desk, liberated and exalted from the trash; 
(which actually doesn't get picked up so it sits outside for 
years on the reserve) in some futilely magic way has been 
transformed. Assembled from found objects the projection is 
of a vintage children's toy, eroded and abused over time, it 
plays a distorted hand cranked version of Ten Little Indians. 
For the longest time I was only able to count to 5 in 
Secwepemcstin, now that I am relocated on my home 
reservation and my children are in Secwepemstin immersion 
I can count to upekst (10, I am working my way up. I 
imagine that at some point I can take this desk and screen 
other movies (cartoons) on it and stememelt (kids) can laugh 
and play, and it can transform again and again. 
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For more information 
 

and for ongoing conversations, 
 

see: 
 

www.rmooc.ca 

	  

	  


